CRAFT PRIZE
GSA Virtual Craft Prize 2021

FO R WA R D

2021 ENTRANTS

The GSA Art Prize is an annual event as part of our Engaged
and Healthy Communities mandate. This event champions
creativity and reflects the diversity of students’ interests
outside their area of study.

Elisabeth Priscila
Yunfan Zhang
Tingting Liang
Anni Hagberg
Nila Shekarvand
Victoria Laine
Lana Vaughan
Lea Rose
Jane Cantwell
Nidhi Sikka
Brittany Fong
Kate Melville-Rea
Shuoshuo Tian
Grace Harre
Ruby Gardner-Russell

Due to the success of the 2020 Art Prize, we have included
a Craft Prize this year which will be held virtually. The
theme of this competition will join the overall theme of
both the Art and Craft Prize of ‘sustainability’. What does
sustainability mean to you? Is it environmental, personal,
social or something more? The Craft Prize promotes and
supports craftspeople and their creative practices in their
creation of hand-made works.

PU R P O S E O F T H E AWA R D
This year’s entries showcase how students creatively
connect with their own world.

BACKGROUND AND THEME
With 2021 following in the pattern of 2020, this is the
second time the Art Prize will be held virtually. The theme
of the competition this year is ‘sustainability’. What
does sustainability mean to you? Is it environmental,
personal, social, or something more?

PRIZES
Here are this year’s prizes:
• $1000 cash for First Prize
• $750 cash for Second Prize
• $500 cash for Third Prize
• $250 cash for People’s Choice Award
• $250 cash for Personal Experience Award
• $100 cash for Global Sustainability Thinking Award
• $100 cash for Innovation Award

HOW TO VOTE
Vote for your favourite artwork to win the People’s
Choice Award.
Head over to the GSA’s webpage and choose your
favourite artwork.

PURCHASING ARTWORK
For more information about purchasing any of the
artwork displaying “FOR SALE” in the upper right
corner, please contact events@gsa.unimelb.edu.au
and you will be connected with the artist.
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REUSE FABRIC
Artist: Elisabeth Priscila
Medium: Fibre and textiles
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Description:
Environmental issues are not a new topic that exists
today. According to the Department of Agriculture,
Water and Environment (2021), Australia has the most
significant garment consumption after America,
consuming 23 kg of clothing annually. As a society, we
have a lot of room to improve environmental aspects,
one of which is the solid waste generated by the
fashion world. According to Charpail (2017), the fashion
industry accounts for 20% of industrial water pollution
originating from treatment and dying, and 90% of
wastewater in developing countries is not treated before
being discharged into water bodies. Indonesia, as a
developing country, participates in receiving clothing
waste produced by foreign governments. Unfortunately,
a lot of the waste created is not suitable for use because
it is mixed with dirt due to the long journey. Therefore,
it is necessary to take action by the community to
minimize the number of garments disposed of at the
source through an environmentally friendly way of life. I
am very interested in helping to reduce clothing waste
in several ways. One of the ways is changing the form
and function of clothes that can no longer be worn into
something that still has value, for example, making
aprons, scrunchies, tote bags, etc. I went to Dockland
library to learn how to saw using the available sawing
machines. These are few samples that I can create using
an unused garment that I collected on the donation box
in my apartment. I gave my creations to my friend to be
motivated to do a similar thing to minimize fabric issues.
Unfortunately, I cannot continue this since lockdown
happened.
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BACK TO THE FOREST
Artist: Yunfan Zhang
Medium: Recycled materials
Dimension: 80mm x 54mm x 6mm
Description:
It’s time for forest sustainability to attract people’s
attention!
This work is created using recycled beverage cans.
Forests is a global issue. These years, the impact of forest
fires on the ecology affects the hearts of many people. In
this work, the scorched trees and homeless animals hope
to arouse human attention to the environment. Forests
belong not only to humans but also to many animals.

3
TINGTING LIANG
Artist: Tingting Liang
Medium: 3D piece of work
Dimension: 210 mm x 195 mm x 210 mm
Description:
I made this space helmet with my son last week to
celebrate World Space Week. In the spirit of sustainability,
my approach is to cut recycled newspaper into strips, dip
them in runny flour batter and stick the strips one by one
onto the surface of a balloon. Let it air dry in the sun and
then burst the balloon with a needle and you will have a
moulded helmet. Decorate it with foil paper and bottle
caps.

4
FLUX XI
Artist: Anni Hagberg
Medium: Ceramic
Dimension: 210 mm x 230 mm x 250 mm
Description:
‘Flux XI’ combines discarded waste glass and metal
with clay and glaze to explore the unpredictable and
dynamic nature of things. Made in 2021, during a
global pandemic, political and social unrest, as well as
ecological crisis, this work holds tight to the common
thread of uncertainty which has become so central to
contemporary life, while exploring sustainability through
Donna Haraway’s concept of ‘staying with the trouble’
(2016). Both the foraging (for found materials) and the
ceramic firing processes that helped create this work are
inherently uncertain processes without fixed outcomes.
Within these processes, materials and maker engage in
a dynamic relationship of affect and effect to create an
unforeseeable outcome, that celebrates the complexity
and precarity of life.
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‘ TYVEK’
Artist: Nila Shekarvand
Medium: Fibre and textiles
Dimension: 2500 mm x 2500 mm
Description:
‘Tyvek’ is a series of drawings made on a synthetic fibre
that is derived from crude oil. This work uses the material
to convey a shared message about the threats to aquatic
life and ecosystems. The multitude of whimsical drawings
relates to the ongoing issues in our environment still
experienced today, global warming, pollution, climate
change, genetic modification, and effect on these human
activities on marine life.
In this work, I reflect on the topic of sustainability Informed by my interest in mixed cultural identity,
transcultural living, and feminism. My practice involves
exploring connections to personal narratives and to the
environment that I recognise as places of belonging and
home. My conceptual process employs investigating
notions of mystical beings, animals, mythical,
supernatural hybrid creatures, as positive agents of
transformation in contemporary art and culture.
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AZTEC FEATHERWORK.
Artist: Victoria Laine
Medium: Fibre and textiles
Dimension: 650 mm x 650 mm x 10 mm

Description:
Huitzilopochtli is the Aztec god of sun and war. He
seemed a strong and appropriate figure in this difficult
year. This shield is an example of Featherwork from
Mesoamerica in the 15th century. I had never worked with
feathers before and was interested to learn about these
materials and techniques. As there are no examples of
this work in Australia, the methods of construction were
a derived from trial and error. This is a very sustainable
form of art as the feathers are a by-product from food
production. The tiny blue-green iridescent hummingbird
feathers that are now very scarce, have been replaced
with multi-faceted metal sequins. The feathers are
stitched down and held in place by a frame of gold metal.
This was made in a kiln with metal clay that was fused to
a wire scaffolding for strength.
I am a maker and a postgraduate researcher who is
focused on the hand-embroidered textiles of the high
medieval and early modern periods in Europe. I am
interested in how the study of material culture, and
practice-led research can provide insights into past
methods and processes, and deepen our understanding
of these artefacts and the skilled, creative people who
made them.
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LIE DE SOI
Artist: Lana Vaughan
Medium: Fibre and textiles
Dimension: 1350 mm x 750 mm
Description:
This lie-de-vin coloured godet skirt was hand-knitted
using Australian sourced wool. As Lana has grown to live
an increasingly more eco-friendly lifestyle, she refuses
to buy fast-fashion new clothing, and supports ethically
made products. During Melbourne’s 6th lockdown,
Lana created her own garment as a self-portrait to
explore her sustainability practices, both personally and
economically.
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DRESSING THE PSYCHE OF
SUSTAINABILITY
Artist: Lea Rose
Medium: Fibre and textiles
Dimension: 2500 mm x 8000 mm per curtain
Description:
Sustainability begins in the home. When we take
care of our own nest, we can look at our own carbon
footprint. ‘Dressing the Psyche’ addresses the problem
of our personal carbon footprint. In taking personal
responsibility for our own nest we support transformation
of our carbon footprint. Instead of a looking far a field my
work addresses the importance of starting in our own
backyard in our own home. How can we take personal
responsibility for our own nest, how can we transform
our own psyche to look at what’s in front of us, in our
own home. Sustainability can be achieved by reducing
our carbon footprint and taking personal responsibility
for what we leave behind. We can choose to live in the
darkness of what we create for our planet or we can
choose to be part of the solution, and light the way by
having an active role in our immediate surroundings.
Home is where sustainability begins!
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L I LY ’ S Q U I LT
Artist: Jane Cantwell
Medium: Fibre and textiles
Dimension: 1800 mm x 1500 mm
Description:
This quilt, machine sewn from cotton fabrics and
wadding, was created specifically for my friend Lily in
exchange for a brand suite for my small business. To me,
sustainable communities are created and maintained
through the purposeful sharing of skills and handcrafted
goods. I highly value using my own skills to benefit other
people and benefit from other people, sustaining a cycle
of community and friendship.
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PEN HOLDER
Artist: Nidhi Sikka
Medium: Recycled materials
Dimension: H- 109.22 mm x R- 83.82 mm
Description:
Ever since I started my course at university, I have been
working to maintain my study space to create a good
environment for me to study from home (also overseas).
I saw a used tin can at my home which made me realise
I should utilise it for something good and create a pen
holder out of it. Hence I painted it myself and made it
look beautiful for my desk.
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THINKING OF YOU

Artist: Brittany Fong
Medium: Recycled materials
Dimension: 470 mm x 460 mm x 380 mm

Description:
‘Thinking of you’ is a postcard-making set, crafted with
old, left-over paper and boxes. In the process of making
this piece, I explored what personal and social
sustainability means to me. Personal sustainability is the
ability to maintain a healthy body and a mental state of
happiness through the ups and downs of
life. Social sustainability is the ability to maintain
reciprocal and mutually beneficial relationships that
bring happiness.

Lately, I’ve been in a dilemna. I’ve been missing my
friends and loved ones, but have no motivation to
even message them. In the time of travel restrictions,
lockdowns and physical distancing, I’ve been feeling that
it’s harder to maintain the relationships that I once had.
I’ll be honest, this isn’t completely a result of COVID-19
restrictions, the truth is, I’m just too tired. Always needing
to work, study and relax with digital devices, I find that I
can’t bring myself to do one more thing online, even if it
is to converse and connect with friends and loved ones.
Postcard-making is my way to balance personal and
social sustainability. This act of crafting, writing and
personalising each postcard for my friends and family is
what sustains me, and is what sustains us. This process
puts me in a reflective state, where I can be with my
friends and family through memories. Thinking of them
casts away the loneliness and brings back a momentary
joy. Thinking of them also deepens my appreciation for
our relationship when we aren’t physically present to
build memories together.
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WOULD YOU CARE MORE
IF WE HAD HANDS?
Artist: Kate Melville-Rea
Medium: Plastics
Dimension: 105 mm x 78 mm x 88 mm
Description:
This sculpture is made entirely of plastic that I collected
off the Yarra banks over multiple trips. The base,
lentil-sized resin pellets, are the building blocks of
nearly all plastics that we use today. They leak out of
factories, trucks, and container ships, settling in soils
and waterways. Their small size makes them nearly
impossible to see by humans, but are detrimental for
smaller ecosystem creatures. Reflecting on the theme
“Sustainability”, I wanted to create a piece that plays
with perspective and anthropomorphism. Hands are a
universal gesture for help, so I hope these hands remind
people that creatures of all sizes are deserving of it.
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ZOO IN THE TIME OF COVID-19
Artist: Shuoshuo Tian
Medium: Plastics
Description:
The trip to the zoo, which had been planned for two
years, was never made. They have been with me
during the epidemic. They are beautiful, gorgeous,
and safe. They are my spiritual sustenance and will
always be with me.
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M E TAVE R S E
Artist: Grace Harre
Medium: Fibre and textiles
Dimension: 840 mm x 540 mm
Description:
In light of Mark Zuckerberg’s announcement of the
“Metaverse” a shared virtual reality that will mean the
majority of day will be done in VR head sets. This Artwork
depicts a lifeless being made out of stuffing on their
phone. In this new reality our planet is being ignored and
soon will only be seen as a resource instead of a physical
realm to exist in. For our planet this is unsustainable
as we need to be focusing on restorative design and
symbiotic living, instead of distancing ourselves further
into the virtual world. This artwork hopes to reveal the
emptiness and lifelessness of this trajectory while in
contrast, the beauty of the raw materials on show, attract
you to a tangible reality.

This submission is not eligible for the
competition but is still being displayed

BABY BLUE
Artist: Ruby Gardner-Russell
Medium: Metalwork
Dimension: 230 mm x 120 mm x 40 mm
Description:
Baby Blue is inspired by my collection of dried flowers
and leaves I keep in my home. I interpret the leaves and
created abstract line drawings which influenced my wire
work to create the sculpture. It moves in the wind similar
to real leaves and casts a shadow forming layers of the
plant. Designing and crafting this sculpture has helped
me re-connect with my artistic practice during uncertain
and busy times, sustaining my love for creating.

